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FOREWORD

Western Sydney University is proud to host the 
8th biennial Western Sydney Sculpture Award 
and Exhibition at the Campbelltown campus 
sculpture park. Our esteemed curatorial panel, 
consisting of Alison Clark, David Jensz, Sophia 
Kouyoumdjian and Monica McMahon, have 
selected 23 pieces from a competitive list of 
entries and this impressive line-up of Australian 
and international works have been created 
specifically to interact with the surroundings. 

Acquired by the University, the winning work 
will be permanently installed alongside past 
winners within the parklands, which stretches 
between the two main entrances of the 
campus. The University is immensely proud 
of the sculpture park and grateful for the 
generous donations of previous competition 
finalists who gifted their sculptures through 
the Cultural Gifts Program. Last year, the 
University received three major sculpture 
donations from previous finalists Wataru 
Hamasaka, Jan King and Peter Zappa. 

This evolving sculpture park has become an 
important educational, cultural and recreation 
space for staff, students, and the wider 
community. A memorable public domain has 
been created, which enables the community 
to connect to a vibrant place of discovery and 
learning. This is particularly evident through the 
primary and secondary education programs 
that operate in conjunction with the exhibition.

The University would like to recognise and 
thank key sponsors and partners for their 
continued support and contributions to this 
culturally significant event. We thank Landcom, 
the sponsor of the People’s Choice Award; 
and Quest Campbelltown for the provision of 
accommodation for competition finalists.

The University would also like to acknowledge 
the additional support of Campbelltown 
Council and particularly Mayor of 
Campbelltown, Cr George Brticevic, who is 
generously hosting a Mayoral reception for 
the participating artists at Campbelltown 
Arts Centre where the winner of the People’s 
Choice Award will be announced.

Finally, the University acknowledges with 
gratitude the contributions made by the 
curatorial panel and judges, members of the 
exhibition project team, and all entrants to the 
competition, especially the finalists represented 
within this catalogue and exhibition.

We warmly welcome all visitors to this 
exhibition to enjoy this event, which celebrates 
the commitment, passion and enthusiasm of 
these exhibiting artists.

Professor Barney Glover
Vice-Chancellor and President, 
Western Sydney University
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In an exhibition such as this the viewer 
is reminded of the power of sculpture 
– an art form which for sheer presence 
and impact cannot be compared to 
other visual art forms. Especially in 
a setting such as this, the exhibition 
demonstrates not only the scope of 
contemporary Australian sculpture 
but the sophistication through which 
these works have been created.

Two of the sculptors in the show use ‘objects of 
desire’ from cultures of the past as catalysts to 
reflect upon contemporary issues. 

Leaver’s The Monkey Conductor draws directly 
from 18th century figures of popular culture 
created by the illustrious, Dresden porcelain 
company, Meissen. In a genre that had been 
used in all kinds of the arts since the 16th 
century, monkeys were used – usually dressed 
in fashionable attire – to satire human behavior. 
Known as the ‘Singerie’ (a French term for 
‘monkey trick’), Meissen, in the 18th century 
created at one point, an entire monkey orchestra. 

Conducting from a podium made up of, and 
surrounded by ‘treasure chest’ and barrels 
filled with ‘treasures’, Leaver’s Monkey 
Conductor comments upon issues of 21st 
century wealth, power and politics in much the 
same way this motif was used in the past. Here, 
a satire is created using whimsy and humour, 
it’s idiosyncratic nature enhanced by the 
paradox of it’s references to perhaps the most 
expensive porcelain ever created to comment 
upon excess, wealth, power and politics.

Tate’s large ceramic sculpture, This Is Colony 
also considers the tradition of 18th century 
ceramics and vessel-making produced in a 
time that some would argue was historically, 
the height of Western European power, 
culture and colonialism. He then transforms 
this tradition to create an object, a sculpture, 
that resonates with allusions to highly sought 
after decorative objects – vases, candlesticks 

and monuments of the past, their bronze 
tops adding notes of exotica and privilege. 
Tate uses this history of ceramics, exemplified 
in the ‘vessel’ to comment upon the loss of 
certainties, of those hierarchies of church and 
state that existed in pre-20th century western 
culture and society.

Shaelene Murray’s Hosery – Gulliver’s Lost Sock 
is a work which also resonates with the past; in 
this case, the memories from our childhood of 
the children’s classic, ‘Gulliver’s Last Travels”. 
In Hosery - Gulliver’s Lost Sock, as Murray 
describes ‘we, who come across this out-sized 
founding become the art – where is Gulliver?’. In 
this whimsical exploration of object and subject, 
scale and reality, we are transported not only 
into the memories and magic of childhood but 
also an awareness that Gulliver’s sock appears 
to transcend traditional sock-like hosery!

The popular board game Snakes and Ladders 
is utilized in Louis Pratt’s work What Goes Up! 
to express a rather salutary tale about the 
‘pendulum’ nature of luck. Using early Buddhist 
dharma stories about the relativity of luck as 
a springboard, we are reminded here that luck 
can be both good and bad!

Essons’ Broken buckets: breaking boundaries 
also references the past; in this case perhaps 
those most iconic objects appearing 
throughout Australia’s history and landscape:- 
old machinery, water tanks, barrels and 
buckets, central to country iconography 
everywhere - often seen abandoned, left in 
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paddocks, around farmhouses, discarded, 
misshapen and left to rust. Here, Esson’s use of 
these forms - made in ceramics not iron - is to 
mark not only the difference between city and 
country landscapes, but the ways in which the 
state of these objects mark the passing of time 
and the histories of place; they have become 
markers for what is an archaeology of the 
Australian landscape.

The works of John Petrie and Denese Oates 
also focus upon aspects of landscape. 
Survival within the harsh natural Australian 
landscape is the concern here in Oates’ work, 
Xenophyte Forest. Using corten steel Oates 
creates these plant forms which appear to 
arise from an inhospitable earth where life is 
precarious. Petrie’s Miocene Garden is made 
with stratas of arranged basalt rock slabs, this 
work seeks through this deconstruction and 
rearrangement of the stone, to create a new 
aesthetic realization.

Dan Lorrimer’s work Fault Sector refers to a 
particular form of landscape; in this case that 
(as the name suggests) a natural fault line 
where tectonic force shatters rock creating a 
schism of jagged, torn surfaces. The two parts 
of this once whole monumental form now 
stand apart, monolithic in form, but subject to 
further alteration and shifts; a metaphor for 
ancient gateways and passages.  

Jennifer Cochrane uses the metaphor of 
barricades in her work Barricade Monuments 
with Graffiti to work with issues of context 

and ambiguity. These forms can be ‘read’ as 
barricades but are placed in a landscape where 
such obstacles are nonsensical. Consequently, 
these forms become paradoxical - the 
spectator is invited to walk through and 
around them; the original, imagined context of 
their use as barricades changed to one of form 
and articulation of place.

In Pentagon Corridors by Norwegian artist, 
Hilde A Danielsen there has been created 
an intricate assemblage of painted timber 
to explore issues of time and space. The 
construction invites viewers to enter the 
carefully delineated ‘corridors’ as a way 
of challenging one’s perception of place, 
obstacles and transition.

In a work that marries the natural world with 
that of mathematics, Ludwig Mlcek’s work Spira 
Mirabilis explores the unique mathematical 
properties in this ‘miraculous’ spiral. Created 
using a combination of marine ply, resin and 
galvanized connectors this work engages with 
the ‘marvelous’ nature of this mathematical 
logarithmic spiral which also appears in nature 
in such forms as the nautilus shell. 

The natural world and in particular the ocean 
is the focus of John Fitzmaurice’s Splash. 
Fitzmaurice’s work reflects both his affinity 
with the ocean and also the species that exist 
in it – particularly the whale. In this work one 
can recognise the abstracted form of a whale 
breaching the surface of the water and the 
exuberance of that moment. 

Robert Barnstone’s work, Body Shells is a 
complex work in both intent and reading. It is 
a work that crosses several dimensions of the 
organic and inorganic; figurative references 
within apparently discarded metal containers. 
Whilst quasi-geometric in form, these container 
forms can be read simultaneously as both voids 
and redolent of another, previous existence; 
they have become vessels of transformation. 

These transitions and shifts in perception 
can be also seen to be central in Jacek 
Wankowski’s work Intersections/Starlight. 
Using light (produced by photovoltaic 
technology) the sculpture changes from an 
arrangement of 8 weathered steel ‘fingers’ 
pointing vertically into the sky to, at night, a 
visual fantasy of reflected forms of landscape: 
trees, branches and leaves reflected upwards 
into the night sky.

Starlight too is the focus of Christopher 
Hodges’ entry. Morning Star is a kinetic, 
stainless steel work exploring the nature of this 
star, it’s place in many cultures and it’s place 
as the marker of each new day. It’s movement 
and the use of reflective surfaces ensures that 
the viewing of this work, seen from varying 
positions is never the same.

Marcus Tatton employs sinuous, curving forms 
in his construction, Environment IV to suggest 
the ways in which notions of time, journeys 
and narratives can emanate through the 
energy forms in landscape, transforming and 
re-engaging.
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The articulation of space is central to Lisa 
Tolcher’s work Intimate Distance. The 
geometric components in Tolcher’s forms 
are positioned in such a way to invite close 
inspection, to walk in and around these forms, 
each time experiencing a differing perspective 
and understanding of the work as a whole or 
as part to part. Using stainless steel rods upon 
a bed of river stones, Jenny Green’s Interplay 1  
also uses abstract forms, but they are used 
here to meld with figurative references to 
explore the dynamics of relationships.

Ayako Saito’s Rivulet is also a carefully 
articulated exploration of three dimensional 
space and the figure, this time a somewhat 
Cubist interpretation of a seated woman poised 
to move forward into the viewer’s space.

Michael Purdy and Paul Handley’s works are 
both central to current geo-political crises 
affecting the human diaspora. Both to do 
with issues around refugees, Purdy’s Gimme 
Shelter depicts in a very direct way the plight 
of those denied basic elements of shelter and 
protection. Handley’s Deplacement (Smuggling 
Pod) references, using 34 children’s life jackets, 
the plight of the ‘innocents’ when faced with 
decisions over which they are powerless. 
This work speaks directly to the viewer of the 
fragility of human life and the paradoxical 
nature of childhood, a future and life jackets 
when used in this scenario.

Neil Laredo has created a square tube 
frame surrounded by mirror tiles in his work 
Contradiction of Difference to explore the 
concept of space we hold in our minds 
compared to that of the physical space we 
inhabit. As you walk through the work, our 
presence is reflected in myriad mirrors asking 
questions of the ‘real’.

Transporter by Dale Miles also questions 
perception, the visual mechanics of the work 
plays with spatial perception, illusionary space 
and expectations of perspective. Interested 
in the changed viewer perceptions available 
in relief sculptures, Miles utilizes these 
ambiguities here.

Considering the scope and foci of these art 
works and their relevance and contribution 
to contemporary Australia, I can think of no 
more appropriate conclusion to this catalogue 
essay than to use the words of the 19th century 
philosopher, John Ruskin:

“Great nations write their autobiographies 
in three manuscripts – the book of their 
deeds, the book of their words and the 
book of their art. Not one of these books 
can be understood unless we read the two 
others; but of the three, the only quite 
trustworthy one is the last…”1

Dr Pamela James 
Art Historian and Adjunct Fellow, 
Western Sydney University

1    John Ruskin, St Mark's Rest: The History of Venice, Preface p.1 (1885)
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LIST OF WORKS

ROBERT BARNSTONE 
Body Shells 
2016
Corten steel
Rita; 295cm x 120cm x 50cm, Giggion; 288cm x 
95cm x 45cm
145kg each
$40,000
Represented by Connie Dietzchold

JENNIFER COCHRANE
Barricade Monuments with Graffiti
2018
Tin and paint
Three forms, each 240 cm x 90 cm x 40 cm
270kg
$22,000

HILDE A DANIELSEN
Pentagon corridors
2017
Stained black Nordic pinewood, acid free metal 
fasteners
Five corridors, each 210cm x 90cm x 154cm
500kg
Price on application
Photograph by Tobias PS, collaged by the artist    

CHRIS LEAVER
The Monkey Conductor
2018
Wood, steel, resin and cement
200cm x 200cm x 200cm
140-150kg
$20,000 

DAN LORRIMER
Fault Sector
2016
Rusted weathering steel
220cm x 300cm x 110cm
800kg
$35,000
Represented by Flinders Lane Gallery

DALE MILES
Transporter
2017
Western red cedar, steel, paint
220cm x 350cm x 60cm
350kg
$40,000
Represented by Australian Galleries, Sydney 
and Melbourne

MERRAN ESSON
Broken buckets: breaking boundaries
2018 
Stoneware clay & glazes, and Ferrari red 
automotive paint
5 pieces, variable dimensions, on average 92cm 
x 33cm x 36cm
22kg-28kgs each
$18,000 or $4000 each
Represented by Stella Downer Fine Art

JOHN FITZMAURICE
Splash
2018
316 stainless steel, polished to a mirror finish
250cm x 210cm x 100cm
120kg
$39,000 

JENNY GREEN 
Interplay 1
2017
Marine grade stainless steel
2 pieces, 122 cm x 260cm x 85 cm & 164cm x 
155cm x 107cm
30kg
$17,000

PAUL HANDLEY 
Déplacement (Smuggling Pod) 
2017
34 children’s life-jackets, fabric, foam, steel
240cm diameter x 100cm
30kg
$16,000 

CHRISTOPHER HODGES 
Morning Star
2018
Stainless steel 
270cm x 250cm x 250cm
120kg
$55,000 (no GST)
Represented by Utopia Art Sydney 

NEIL LAREDO
Contradiction of Difference 
2018
Mirror ACM panel, treated pine frame.
300cm x 240cm, x 300cm 
350kg
$25,000
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AYAKO SAITO
Rivulet
2016
Painted steel
150cm x 60cm x 75cm
210kg
$17,500
Represented by Australian Galleries 

BARRY TATE
This is Colony
2018
Glazed stoneware, metal stands, solar lights
3 pieces, 200cm high x variable dimensions
Weight variable
$22,000
Represented by Fox Galleries, Melbourne

MARCUS TATTON
Environment IV
2018
Corten steel
250cm x 15m x 15m
800kg
$58,000

LUDWIG MLCEK
Spira Mirabilis
2018

Marine plywood, epoxy resin, galvanized 
connectors, protective coating
130cm x 230cm x 230cm
200kg
$16,800
Represented by No 47 Art Gallery, Rylstone

SHAELENE MURRAY
Hosery-Gulliver’s lost sock 
2018
Powaflex lay flat hose, steel fittings, nylon cord, 
compressed air 
50cm x 250cm x 250cm 
165kg 
$50,000 
Represented by The Stanley Street Gallery, 
Darlinghurst 

DENESE OATES
Xerophyte Forest
2018
Corten steel
220cm x 500cm x 500cm (variable)
150kg
$30,000
Represented by Stella Downer Fine Art

JOHN PETRIE 
Miocene Garden 
2018
Basalt
120cm x 300cm x 250cm
800kg
$45,000

LOUIS PRATT
What goes up!
2018
Steel, wood, fibreglass and paint
400cm x 200cm x 80cm
60kg 
$12,000    
Represented by Nanda Hobbs Contemporary 

MICHAEL PURDY
Gimme Shelter
2018
Radiata pine, wire, sandstone, found object
140cm x 160cm x 160cm
200kg
$8,500
Represented by Maunsell Wicks @ Barry Stein
Photograph by Lea Hawkins

LISA TOLCHER
Intimate distance 
2018
Mild steel, zinc and enamel paint 
5 components: 160cm x 300cm x 200cm
5 components: between 10 and 60kg
$4,000

JACEK WANKOWSKI
intersections/starlight
2017
Weathered steel, galvanised steel, photovoltaic 
array, batteries, controller, 12v LED lights, wood 
and plastic
300cm x 80cm x 80cm
150kg approx
$10,000
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ARTIST STATEMENT

Body shells is a pair of sculptures that recall 
the body, vessels of containment and shell 
forms. These containers are fabricated of 
corten steel and are scaled to the body and 
have been formed with a figurative geometry 
in mind. They suggest the form of a shell or 
of an arthropod that has molted and shed its 
exoskeleton. These shapes are articulated with 
anthropomorphism, determined by forms of 
the physique. While they have a geometric skin 
they are also hollow, empty containers, voids 
that prompt inquisitiveness toward identity and 
of the containment of space itself. Its sculptural 
prowess is in the emptiness of its form, the 
appearance of the void itself as a sculptural 
means. The void offers access to the space 
of the imagination, the mythical becomes a 
temptation to measure our existence. By its 
definition, the void is always an unknown space. 
A contained space is a void until it is filled with 
something but before it becomes occupied, it is 
resonant with a second presence.

ARTIST BIOGRAPHY

Robert Barnstone holds degrees in sculpture 
and architecture from Bennington College, AA, 
London, and Master of Architecture, Harvard 
University. Notable installations include: Prone 
at the Socrates Sculpture Park in New York City; 
The Narrative Forest, CapArts in Providence, RI 
in Bridgeport, CT (2002). He has been a finalist 
in Sculpture by the Sea, Bondi (2013 -16) and 
Sculpture by the Sea, Cottesloe (2014), as well 
as the Western Sydney University Sculpture 
Award and Exhibition (2016). 

ROBERT 
BARNSTONE
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ROBERT 
BARNSTONE, Body 
Shells, 2016
Corten steel, Rita; 
295cm x 120cm 
x 50cm, Giggion; 
288cmx 95cm x 
45cm, 145kg each, 
$40,000.
Represented by 
Connie Dietzchold.
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JENNIFER 
COCHRANE

ARTIST STATEMENT

Barricade Monuments with Graffiti is a work 
that explores many ideas. It began with a 
barricade form and the intention to reference 
the function of such forms whilst removing 
them from their original context. I wanted 
to create forms that were suggestive of 
monolithic monuments. Since creating these 
works I have been applying ‘graffiti’ to one 
face of each form. These marks acknowledge 
a transition in my work and include ‘impossible 
shadows’ of sculptures I have created in the 
past and an exploration into colour. Point of 
view changes everything – the graffiti on one 
side and the austere grey on the other.

ARTIST BIOGRAPHY

Jennifer Cochrane graduated with a Bachelor 
of Arts, Fine Art, from Curtin University in 1988. 
Her practice is predominantly object based, 
creating sculptures and installations for public 
spaces over the last 15 years. She has exhibited 
throughout Australia and internationally 
including large-scale permanent works and 
intimate site specific installations. At the core of 
her practice is an emphasis on process oriented 
production, this production inevitably involves 
repetitive labour-intensive techniques to create 
works that investigate notions of interpretation 
and point of view.

Exhibitions include Sculpture by the Sea, 
(Bondi and Cottesloe), Sculpture at Scenic 
World and the Lorne Sculpture Biennale.
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JENNIFER COCHRANE, Barricade Monuments 
with Graffiti, 2018 
Tin and paint, three forms, each 240cm x 90cm 
x 40cm, 270kg, $22,000.
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HILDE A 
DANIELSEN

ARTIST STATEMENT

Pentagon corridors is about the simplicity as 
well as complexity of decisions in our everyday 
life. Where do we wanna go? 

Themes that recur often in my work are words 
and concepts such as, time, transitions, motion, 
space, site, change and intangible value. 
Creating visual art and spatial expressions 
using metaphors as well as literal interpretation 
of the word and its multifarious significance. 
By utilizing known building elements in new 
assemblages it opens for reflections on choices 
in our own life and the society we live in. Black 
humour on serious dilemmas is an important 
driving force for me.

ARTIST BIOGRAPHY

Danielsen’s work resides in an expanded 
field of spatial arts, crafts and sculpture, with 
references to architecture. She was educated 
at Bergen Academy of Arts and Design, 
within ceramic art and holds a MA focused on 
transparent brick installations. Danielsen has 
participated in numerous art exhibitions and 
interdisciplinary projects in Norway and abroad 
including South Korea, Denmark, Poland, 
UK and Australia building large-scale spatial 
artworks on site. 

Recently Danielsen held two solo-exhibitions; 
at KRAFT in Bergen and at Kunstbanken in 
Hamar, Norway. Currently Danielsen is working 
on an art commission for Karolinska Hospital, 
Stockholm, Sweden as well as exhibiting with 
Sculpture at Hillview in Australia. 
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HILDE A DANIELSEN, Pentagon corridors, 2017
Stained black Nordic pinewood, acid free metal 
fasteners, five corridors, each 210cm x 90cm x 
154cm, 500kg, price on application. 
Photograph by Tobias PS, collaged by the artist. 
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MERRAN 
ESSON

ARTIST STATEMENT

Merran Esson’s work expresses the contrast 
between the extremes of country and city. 
Influences from her rural childhood, combine 
with her city life to produce large objects 
inspired by old water tanks and buckets, often 
with distorted shapes, discarded in a farm gully 
or machinery yard; these are a reminder of the 
impermanence of material. This is a mnemonic 
device, suggesting the way that old discarded 
barrels and buckets from previous usage leave 
their mark. As a material, clay can mimic a 
metal surface, poetically exploring textures, 
surface and the marks of time. 

ARTIST BIOGRAPHY

Merran Esson has exhibited in Sculpture by 
the Sea (2016), Sculpture in Scenic World 
(2017), Sculpture in the Valley (2017), The 
National Gallery of Australia, The Art Galleries 
of South Australia and Western Australia, The 
Victoria and Albert Museum London, Galerie 
Rosenhauer in Germany, Gaffer Gallery in 
Hong Kong, also Korea, Taiwan, Sweden, 
Pakistan, Spain, Japan and numerous galleries 
in Australia. She has recently retired as the 
Head of Ceramics, at The National Art School 
in Sydney, and works from Square One Studios. 
She is a member of the International Academy 
of Ceramics, Switzerland.

Her awards include Austceram Award (1994), 
Port Hacking Award (2000), Gold Coast 
Ceramic Award (2005), NAS Studio Residency 
at The Cite Internationale des Arts Paris 
(2006), Poyntzpass Pioneer Ceramic Award 
(2008), highly commended in The Woollahra 
Small Sculpture Prize (2014).
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MERRAN ESSON, Broken buckets: breaking 
boundaries, 2018
Stoneware clay & glazes, Ferrari red automotive 
paint, 5 pieces, variable dimensions, on average 
92cm x 33cm x 36cm, 22kg-28kg each, $18,000 
or $4000 each. 
Represented by Stella Downer Fine Art. 
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JOHN 
FITZMAURICE

ARTIST STATEMENT

This piece was inspired by my love of the 
ocean and my respect for its inhabitants. As a 
surfer, I have a great affinity with our oceans 
shared playground. The original concept was 
developed from a combination of a ship’s 
propeller and a partial glimpse of the flipper 
of a whale. This morphed into an abstracted 
form of a whale, now triumphantly breaking the 
ocean’s surface.

Thanks to our evolved and enlightened 
protection of our planet and its species, 
these once hunted and vulnerable creatures 
can freely play, much to the delight of our 
privileged generation.

ARTIST BIOGRAPHY

Full time North Avoca sculptor, John 
Fitzmaurice, has a background in building and 
design. He works in a variety of materials, with 
stainless steel being his favoured medium.

His works are inspired by natural forms and 
everyday objects which are transformed with 
abstraction and humour. John works exclusively 
on every stage of his creations, with durability 
and high quality finishes defining each piece.

His numerous group exhibitions include: 
Sculpture by the Sea (Bondi) in 2011; Swell 
Sculpture Festival (Qld) (2011- 2013) and won 
the Peer Award in 2012; HarbourSculpture 
(2013 -2017) and Montalto Sculpture Prize in 
2018.

His works are represented in public, corporate, 
and private collections. 
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JOHN FITZMAURICE, Splash, 2018
316 stainless steel, polished to a mirror finish, 
250cm x 210cm x 100cm, 120kg, $39,000. 
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JENNY 
GREEN

ARTIST STATEMENT

Interplay 1 explores the dynamics of 
relationships and friendships.

Abstraction and figuration meld, with rods and 
lines drawn in space to highlight interactions 
and connections. 

The work is in two parts – each standing 
separately yet working together – like how we 
bounce thoughts and ideas off each other, how 
we share stories and our lives.  

ARTIST BIOGRAPHY

Jenny Green’s sculptures are typically abstract 
and often influenced by the figure. While 
the media she uses may be industrial, her 
sculptures are light and airy, using lines, curves, 
shapes and colour to explore movement and 
emotion.

Jenny has a BFA (sculpture) from the National 
Art School. Over 20 years she has participated 
in numerous solo and group exhibitions. She 
has been a finalist in several art prizes including 
North Sydney Art Prize, Hornsby Art Prize, 
Tom Bass Prize, Northern Beaches Art Prize, 
Sculpture at Sawmillers, and HarbourSculpture. 
Her work is represented in corporate, public 
and private collections. 
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JENNY GREEN, Interplay 1, 2017
Marine grade stainless steel, 2 pieces, 122cm 
x 260cm x 85cm & 164cm x 155cm x 107cm, 
30kg, $17,000.
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PAUL 
HANDLEY

ARTIST STATEMENT

“Handley explores and interrogates social 
issues that cross borders and even continents; 
but in doing this, he always is searching for 
a perspective that speaks to the viewer on a 
personal, individual level. In an age of mass 
data and geo-political population movements, 
Handley finds a way for us to consider the 
fragility of the individual within the mass of 
humanity.”2 – Richard Ennis

ARTIST BIOGRAPHY

New Zealand born, Melbourne based artist 
exhibits regularly both nationally and 
internationally. He’s received project grants 
from Australia Council for the Arts, and holds 
a MA & BFA from the University of New South 
Wales, Sydney. Recent exhibitions include: 
Tom Bass Prize, Sydney; Personal Structures 
at the 57th Venice Biennale; Breaking News, 
Diplarios School, Athens; Liberte, Kings 
Artist-Run, Melbourne; Fisher’s Ghost Art 
Award, Campbelltown Arts Centre, Sydney; 
The Incinerator Art Award, Incinerator Gallery, 
Melbourne; Der Wald, Group Global Project 
Space, Berlin; 2013-16 National Contemporary 
Art Award, Waikato Museum, New Zealand; 
2013 & 2016 Substation Contemporary Art 
Prize, The Substation, Melbourne; Proposal 
Base, Buitenplaats Koningsweg, Armham 
Netherlands and AGORA ,4th Athens Biennale 
2013, Athens Greece.

2    Excerpt from Catalogue entry from Personal Structures, Arte Biennale Venice, 2017. (page 556-557) 
Publication by GAA Foundation, Venice Exhibition details Giardini Marinaressa, 13 May - 26 November 2017 
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PAUL HANDLEY, Déplacement (Smuggling 
Pod), 2017
34 children’s life-jackets, fabric, foam and steel, 
240cm diameter x 100cm, 30kg, $16,000. 
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CHRISTOPHER 
HODGES

ARTIST STATEMENT

The morning star has a place in so many 
cultures, its iconic presence heralding the new 
day. 

In my work it floats, held aloft by a shimmering 
silhouette.

Its place in the sky shifts with the breeze, its 
fanlike tail holding it firmly into the wind, its 
silver surfaces reflecting the elements.

It’s a mercurial work, constant but always 
changing.

ARTIST BIOGRAPHY

Christopher Hodges been exhibiting regularly 
since the late 1970s. Hodges has been 
commissioned for public works in all media, 
including painting, electric light sculptures 
and large-scale stainless steel sculptures 
in Australia, Japan and Europe. His work is 
included in public, private, and corporate 
collections.
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CHRISTOPHER 
HODGES, Morning 
Star, 2018
Stainless steel, 270cm 
x 250cm x 250cm, 
120kg, $55,000 (no 
GST). 
Represented by 
Utopia Art Sydney.
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NEIL  
LAREDO

ARTIST STATEMENT

Contradiction of Difference is how I have 
chosen to describe this work as I explore the 
conundrum of the space we foresee within 
our minds opposed to the actual space we 
physically inhabit.

As you approach the sculpture the tilted 
mirrored tiles that cover the outside walls 
reflect a distorted image of the surrounding 
landscape that conceals its actual physical 
dimensions.

Stepping inside the sculpture we are guided 
by a corridor of mirrors that passes us through 
a gauntlet of infinite reflections of ourselves 
and carries our minds into an abyss of our 
metaphysical existence. 

ARTIST BIOGRAPHY

Neil Laredo holds an Associate Diploma of 
Fine Arts from the Western Sydney Institute of 
TAFE and a BA (Fine Arts) from University of 
Western Sydney, where he received the UWS 
Chancellor’s Art Prize (1995) and represented 
UWS at the National Tertiary Art Prize, Flinders 
University S.A.

His recent works have been shown in the UWS 
Sculpture Award and Exhibition (2012 and 
2016), renamed Western Sydney University 
Sculpture Award and Exhibition. He has also 
been a finalist at Sculpture at Sawmillers, 
Sculpture in the Vineyards, In Situ 13, where 
he was awarded Highly Commended, at 
Rookwood’s Hidden Sculpture Prize (2013, 2014 
and 2017) twice being Highly Commended. 
He has also exhibited at the Deakin University 
Small Sculpture Prize (2013, 2015 and 2017).
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NEIL LAREDO, Contradiction of Difference, 
2018
Mirror ACM panel, treated pine frame, 300cm x 
240cm x 300cm, 350kg, $25,000.
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CHRIS 
LEAVER

ARTIST STATEMENT

At a time of populist politics gone mad, 
and a system that seems lost for solutions, 
what better time is there for the “monkey 
conductor”.

In the 18th century, “Singeries” (monkeys 
dressed as humans) were a popular art genre 
enabling criticism and parody of certain sectors 
of the community.

This monkey conductor is just that; looking 
at our urge to money, power and the hubris 
associated with that hegemony. 

ARTIST BIOGRAPHY

Chris Leaver, was born in 1965, in Sydney. He 
completed his undergraduate degree from 
Sydney College of the Arts in 1986. Recently 
finishing his Masters in Studio Art from SCA.

His exhibition history includes, Sculpture by the 
Sea, Bondi, in 2006 and 2009. Woollahra Small 
Sculpture Prize 2008. Chris has been a finalist 
in the Western Sydney University Sculpture 
Award and Exhibition, in 2010, 2012 and 2014. 
Chris recently completed a solo show for art 
month Sydney, at Vandal/art pharmacy, in 
Redfern.

He has work in private and public collections.
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CHRIS LEAVER, The 
Monkey Conductor, 
2018
Wood, steel, resin 
and cement, 200cm x 
200cm x 200cm, 140-
150kg, $20,000.
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DAN 
LORRIMER

ARTIST STATEMENT

Fault Sector simulates our ever-changing 
landscape through a canyon-like form. 
It mimics the violence of tectonic plates 
crushing together, the impact of human lead 
intervention or the erosion caused by water 
flowing over the land, creating waterways and 
intricate contours. The rift between the broken 
elements invites the viewer to walk through 
as if passing an ancient gateway. Fault Sector 
plays the part of a fallen monolith aiming to 
blur the line between natural and human made 
structures.

ARTIST BIOGRAPHY

Dan Lorrimer’s practice incorporates sculpture 
and object design. His work is driven by a 
deep understanding of materials, industrial 
processes and a keen sense of exploration 
through making. Lorrimer explores notions of 
movement, energy, solidity and illusion through 
minimalist sculptural forms, often located 
between the artificial and natural world. Over 
the last 7 years Lorrimer has developed a highly 
productive studio specialling in metal forming. 
Lorrimer graduated with a Bachelor of Visual 
Arts (Sculpture) from the Australian National 
University, Canberra in 2009. He has exhibited 
widely throughout Australia. 
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DAN LORRIMER, Fault Sector, 2016, 
Rusted weathering steel, 220cm x 300cm x 
110cm, 800kg, $35,000.
Represented by Flinders Lane Gallery.
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DALE  
MILES 

ARTIST STATEMENT

Transporter is an exploration into the lineage of 
relief sculpture that allows the viewer to move 
behind the illusion of the work to perceive the 
visual mechanics employed.

ARTIST BIOGRAPHY

Miles completed a BFA (Hons) at National Art 
School (NAS)in 2006. He has been awarded 
a major public commission in Taylor Square 
Sydney 2000; a residency at Storrier Onslow 
NAS Studio La Cite International des Arts 2012 
and the Helen Lempriere Scholarship in 2015.

He won the Rio Tinto Sculpture Award at 
Sculpture by the Sea (Cottesloe) in 2016.

He has exhibited at Sculpture by the Sea 
(Bondi) nine times since 2003. 

He has travelled and studied in Italy, France, 
USA and Japan since 2000.

He was a sculpture lecturer at NAS, 2010-2011 
and is currently employed at Sydney Grammar 
School Art Department.
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DALE MILES, Transporter, 2017
Western red cedar, steel, paint, 220cm x 350cm 
x 60cm, 350kg, $40,000. 
Represented by Australian Galleries, Sydney 
and Melbourne.
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LUDWIG 
MLCEK

ARTIST STATEMENT 

Spira Mirabilis, is Latin for “Miraculous 
Spiral”, named by Jacob Bernoulli, a Swiss 
mathematician in 17th century who was 
fascinated by its unique mathematical 
properties.

These properties are often found in nature such 
as the arrangement of seeds on a sunflower, in 
bands of tropical cyclones and as in this case 
the Nautilus shell.  

Having art and engineering qualifications 
certainly helped in creating this challenging 
work.

ARTIST BIOGRAPHY

Ludwig Mlcek is a Czech born sculptor with 
art and civil engineering education. He 
arrived in Australia in 1968 and established a 
woodworking company in the Blue Mountains.

He has participated in sculptor’s symposiums 
in Europe and exhibited in Australia on a 
regular basis since 1980. He has been a 
finalist in Sculpture by the Sea (Bondi) – 
numerous times since 2007. He has been a 
finalist in many sculpture prizes including: 
Sculpture at Scenic World, Katoomba (2012); 
HarbourSculpture, (2015,2017); Sculpture in the 
Vineyard (2011, 2013, 2014, 2016); Sculpture on 
the Hill, Rylstone ( 2012, 2015 ,2016), winning 
the People’s Choice award in 2015 and 2016; 
Hunter’s Hill Art Prize in 2017; as well as 
Western Sydney University Sculpture Award 
and Exhibition in 2014.

He has also exhibited at Wood Works Gallery, 
Bungendore; “Out of Woodwork”, Historical 
Houses Trust, Rouse Hill; “Retrospective”, 
National Trust, Woodford Academy; “Art with 
Attitude”, Newington Armoury and Gallery 47, 
Rylstone.
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LUDWIG MLCEK, Spira Mirabilis, 2018
Marine plywood, epoxy resin, galvanized 
connectors, protective coating, 130cm x 230cm 
x 230cm, 200kg, $16,800. 
Represented by No 47 Art Gallery, Rylstone.
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SHAELENE 
MURRAY

ARTIST STATEMENT

Hosery is Gulliver’s lost sock. We, who come 
across this out sized foundling become the 
art. We are the Lilliputians in the landscape 
apprehensively asking; ‘Where is Gulliver?’ 

Hosery is a sculpture that offers a whimsical 
interpretation of the gigantic and the miniature. 
In her book ‘On Longing’3 (1993) Susan 
Stewart speaks of ‘miniaturisation as an act of 
domestication’, while ‘the gigantic transforms 
the body into the miniature, especially pointing 
to the body’s ‘toy like’ and ‘insignificant 
aspects’. With this in mind when confronted 
with this ‘out sized foundling’ we small humans 
are faced with our own ‘domestication, 
transcendence, containment, control and 
domination’ by a giant; an authority that can 
change landscapes at a whim and who has lost 
one of his socks!

ARTIST BIOGRAPHY

Shaelene Murray’s sculpture speaks of history, 
experience, nostalgia, gender and society. 
She has studied and taught ceramics at ESTC, 
obtaining a First Class Hons Degree in Visual 
Arts at SCA in 1995. In 2000 Shaelene was a 
speaker at the Glass Art Society Conference 
in New York. She exhibited in ‘Soft Sculpture’ 
at the National Gallery of Australia, Canberra 
2009 and was a finalist in the Wynne Prize in 
2013. An exhibitor of sculpture nationally and 
internationally, in 2016 Shaelene was longlisted 
in the Aesthetica Art Prize in the UK.

3    ‘On Longing: Narratives of the Miniature, the Gigantic, the Souvenir, the Collection’ by Susan Stewart (Duke 
University Press, 1992) quoted in ‘These Days of Large Things; the culture of size in America’ by Michael Tavel 
Clarke (The University of Michigan Press, 2007, (pg; 59).
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SHAELENE MURRAY, Hosery - Gulliver’s lost 
sock, 2018
Powaflex lay flat hose, steel fittings, nylon cord, 
compressed air, 50cm x 250cm x 250cm, 165kg, 
$50,000. 
Represented by The Stanley Street Gallery, 
Darlinghurst.



35

DENESE 
OATES

ARTIST STATEMENT

Xerophyte Forest is a sculpture presenting a 
vision of the future – peculiar plants living with 
very little water. Australia is a dry continent 
but constantly astonishes by nurturing life 
forms that require very little water. This work 
is a fantastical interpretation of plant forms 
expressed in corten steel, used for its richly 
rusted colour which links it to the landscape, 
giving the impression they have sprung 
spontaneously from the earth. The natural 
environment is a major inspiration for Denese’s 
sculptures and metal is her favoured medium.

ARTIST BIOGRAPHY

Denese Oates lives and works in Australia 
and studied at Alexander Mackie C.A.E./City 
Art Institute/COFA. She has had thirty-one 
solo exhibitions between 1979 and 2018, and 
has participated in numerous group shows 
between 1976 and 2018. Winner of the Site 
Specific Award in the 2017 North Sydney 
Council Art Prize, she is represented in 
numerous public and private collections.
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DENESE OATES, Xerophyte Forest, 2018 
Corten steel, 220cm x 500cm x 500cm 
(variable), 150kg, $30,000.
Represented by Stella Downer Fine Art.
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JOHN  
PETRIE 

ARTIST STATEMENT

Miocene Garden uses sliced basalt boulders 
from the Brindabella Ranges and is arranged in 
clusters evocative of the Japanese rock garden. 
The boulders were formed in the Miocean 
Epoch 23 million years ago. This was a great 
time of volcanism from Victoria to Queensland 
with the land mass still in the process of 
continental drift. We can contemplate this 
when looking at the sculpture and think about 
our own position in time and space.

ARTIST BIOGRAPHY

John Petrie is a Sydney based sculptor who 
works primarily in stone. The main influence 
in his work is the Australian landscape and in 
particular the boulder and the stone outcrops/
stone formations in the Australian landscape. 
He has lived, worked and studied in Japan, Italy 
and the United States. In 2012, he was invited 
to participate in the International Stone Project 
in South Korea to make a permanent work 
along-side renowned Korean and international 
sculptors. Major public commission include 
the Pasha Bulker commemorative sculpture in 
Newcastle, Australian Botanic Gardens Artist 
in Residence sculpture and a major work for 
Western Sydney University, Parramatta.

He is a regular participant of Sculpture by the 
Sea Bondi and Western Sydney University 
Sculpture Award and Exhibition.
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JOHN PETRIE, Miocene Garden, 2018
Basalt, 120cm x 300cm x 250cm, 800kg, 
$45,000.



39

LOUIS  
PRATT 

ARTIST STATEMENT

This work references the game snakes & 
ladders, though it collapses both the luck and 
the misfortune into one. By doing this, the work 
becomes a salutary tale about luck, which can 
swing like a pendulum. The work reminds us 
that luck can be good and bad. These ideas 
of personal contextualization and relativity of 
luck can be found in early Buddhist dharma 
stories. The pop colours beguile the underlining 
parable.

ARTIST BIOGRAPHY 

Louis Pratt is a multidisciplinary contemporary 
artist working in sculpture, painting and 
video. He is best known for his use of new and 
emerging technology in art.

A tendency to push boundaries and seek new 
methods of creative expression means his work 
often defies expectation. Futurist ideas feature 
strongly, and much of his work explores the 
impact of technology, the merging of digital 
and material worlds, and the question of what 
it means to be human.

Louis Pratt has already achieved significant 
recognition as a leading Australian 
contemporary artist at the forefront of new 
technology. A two-time finalist in the Wynne 
Prize; other notable accolades include winning 
the Mt Buller Sculpture Prize, and Tom Bass 
Figurative Sculpture Prize.
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LOUIS PRATT, What goes up!, 2018
Steel, wood and paint, 400cm x 200cm x 
80cm, 60kg, $12,000.   
Represented by Nanda Hobbs Contemporary.



41

MICHAEL 
PURDY 

ARTIST STATEMENT

This work explores the individual’s loss of 
identity once they become part of the “refugee 
problem”, as well as bringing attention to the 
cruel and inadequate shelter being offered to 
genuine refugees under Australia’s ‘care’.

ARTIST BIOGRAPHY 

Michael Purdy studied landscape architecture 
at the University of New South Wales and 
learned to work with stone while creating 
sandstone-based landscapes around Sydney. 
Though he has lived on the South Coast of 
NSW for fifteen years, his works are best known 
by regular visitors to Bondi’s Sculpture by the 
Sea where he has exhibited nine times, winning 
four awards including People’s Choice in 2005. 
His most recent awards include the 2014 
UrbanGrowth NSW Acquisition Award and the 
2016 Western Sydney University Acquisition 
Award. Major commissions include Fraser 
Motorcycles at Strathfield, Argyle Hotel at The 
Rocks and Sydney Seafood School at Sydney 
Fish-markets. 
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MICHAEL PURDY, 
Gimme Shelter, 2018
Radiata pine, wire, 
sandstone, found 
object, 140cm x 
160cm x 160cm, 
200kg, $8,500. 
Represented by 
Maunsell Wicks @ 
Barry Stein.
Photograph by Lea 
Hawkins.
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AYAKO  
SAITO 

ARTIST STATEMENT

An exotic woman poised on a restrained throne 
ready to move into the viewers’ space.

ARTIST BIOGRAPHY 

Ayako Saito left Tokyo for Australia in 2002. 
She studied sculpture at the Australian National 
University and completed her Master in Visual 
Arts in 2008.

Saito’s large outdoor sculptures have been 
exhibited in the Sculpture by the Sea, Sculpture 
at Sawmillers, and University of Western 
Sydney Acquisitive Sculpture Award and 
Exhibition.

She has received various awards, including 
Clitheroe Foundation Emerging Sculptor 
Mentorship Program, the Dignam Real 
Estate Award, the Tetsuya Wakuda Miniature 
Sculpture Prize, Sell and Parker Steel 
Sponsorship, and ANU School of Art Emerging 
Artist Support Scheme-John and Elizabeth 
Baker Acquisition.
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AYAKO SAITO, 
Rivulet, 2016
Painted steel, 150cm x 
60cm x 75cm, 210kg, 
$17, 500. 
Represented by 
Australian Galleries.
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BARRY  
TATE 

ARTIST STATEMENT

With the decay of the traditional hierarchies 
of church and state, we now live in a free for 
all world full of mixed up signals and crossed 
mental wires. A world in which our values 
appear to bounce and swim before our eyes 
undulating like reflections in a flooded stream. 
Through playful exploration of ceramic and 
bronze mediums rendered with references 
to 18th century English follies, decorative 
aesthetics and totemism, the question is 
proposed – what will become of Western 
civilisation?

ARTIST BIOGRAPHY 

Barry Tate is an artist and beloved arts 
educator whose practice spans over three 
decades of prolific production contemplating 
tragedy and the apocalypse. Ranging from clay, 
glitter, gold, fibre optics, spray paint, lights and 
electric motors no material is out of bounds 
to explore the propaganda art of the Church, 
dystopia or natural disaster. Tate has been a 
finalist for the Blake Prize and has shown at Fox 
Galleries and Wollongabba Galleries in Brisbane 
and Charles Nodrum’s Gallery, Place Gallery 
and Fusions Gallery in Melbourne.
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BARRY TATE, This is Colony, 2018
Glazed stoneware, metal stands, solar lights, 
3 pieces, 200cm high x variable dimensions, 
weight variable, $22,000.
Represented by Fox Galleries, Melbourne.
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MARCUS 
TATTON

ARTIST STATEMENT

Environment IV is essentially a space for 
reflection and play. The forms initially derive 
from the word ‘environment’ written across the 
landscape, and now they are more sculptural! 
The tendrils may represent our individual 
journey through time, our highlights, the fruits 
and also our questioning times, mysteries. 
Or perhaps Environment IV relates to the 
wider earth environment and how we humans 
are manipulating further forms of energy 
throughout the natural landscape. 

Whatever it means Environment IV is to be 
enjoyed as a play space, inviting the pondering 
and the sharing of this unique and dynamic 21st 
century world....

ARTIST BIOGRAPHY 

Marcus Tatton is a public space sculptor who 
draws comment from where he lives quietly in 
the natural landscapes of Tasmania (except for 
the use of his angle grinders and several sized 
chainsaws). Through this fringe perspective 
Tatton explores the wider relationship between 
the natural and manipulated environments. It 
takes form both as a permacultural lifestyle 
living close to the raw earth (making “small 
is beautiful” daily footprints) and as a world 
politic documenting the cumulative effect our 
species imparts upon ground in large public 
sculpture environments. 

Tatton designs and produces public art works 
and private commissions around Australia. 
These range from ephemeral community 
based installations, natural and industrial waste 
material constructions through to permanent 
cast concrete and fabricated steel projects. His 
largest sculpture was installed in June 2010 
in the ACT, a 42m long corten steel ‘scraggle 
of old fence wire’ at the Canberra Arboretum 
entitled ‘wide brown land’.      
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MARCUS TATTON, Environment IV, 2018
Corten steel, 250cm x 15m x 15m, 800kg, 
$58,000.
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LISA 
TOLCHER

ARTIST STATEMENT

Lisa aims to create sculptural environments 
investigating physical presence through the 
use of minimalistic forms. Intimate distance 
is a multi-component sculptural installation 
investigating the relationship of shapes and line 
in an environmental setting. The components 
lean, twist, elope, obstruct and reveal. The 
intention of this composition is to encourage 
viewers to move around and discover new 
perspectives - as one element turns into a line, 
another turns into a shape. The soft colours are 
intended to offset the weight and density of 
the steel.

ARTIST BIOGRAPHY 

Lisa Tolcher is a multi-disciplinary artist 
from Sydney. Her work has been exhibited 
in New York, Sydney and Melbourne. She is 
a recipient of the Culture at Work residency 
program (with Marta Ferracin in 2018), Hill End 
Residency Program (2016) and Gallery Lane 
Cove residency program (2015). She graduated 
from the National Art School with honours in 
Sculpture in 2015. The overarching concept’s in 
her practice include the relationships between: 
space and object, memory and time, gender 
and identity.  
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LISA TOLCHER, Intimate distance, 2018
Mild steel, zinc and enamel paint,  
5 components: 160cm x 300cm x 200cm,  
5 components: between 10 and 60kg, $4,000.
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JANEK 
WANKOWSKI

ARTIST STATEMENT

This is a light sculpture.

Using photovoltaic (PV) technology it captures 
day-time sunlight to produce night-time light 
- then recycles that light back to the stars. It is 
a link between our Sun, the Earth and the star-
studded night sky.

Ten rectangular weathered steel columns 
rise from the earth. By day they are a circle 
of red-brown ‘fingers’ amongst the trees 
pointing towards the sky. At night the circle is 
transformed into a conduit for recycled sunlight 
- glowing fingers of light illuminating the tops 
of trees and continuing up to the stars.

ARTIST BIOGRAPHY 

Jacek is based in the Hawkesbury River valley. 
He trained and worked internationally as a 
marine biologist and draws upon his scuba 
diving and international travelling experiences 
to inform his practice. With a BFA (Hons) 
from the National Art School in Sydney, he 
has exhibited internationally in over 100 
group exhibitions and 5 solo shows in London, 
Sydney, throughout Australia and the UK. His 
work is in private collections and his site-
specific installations have been at Scenic World 
(Blue Mountains), Rookwood Cemetery and 
now at the Western Sydney University. He is a 
Member of the Royal Society of Sculptors and 
The Sculptors Society NSW.



52

JACEK WANKOWSKI, 
intersections/
starlight, 2017
Weathered steel, 
galvanised steel, 
photovoltaic array, 
batteries, controller, 
12v LED lights, wood 
and plastic, 300cm x 
80cm x 80cm, 150kg 
approx., $10,000.
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MICHAEL PURDY, Monument to the long term 
perils of short term politics, 2016
Winner of 2016 Western Sydney University 
Sculpture Award Acquisitive Sculpture Award. 
Photograph by Olga Nebot.
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JOSEPH BARTOLO, Life’s Desparate Struggle, 
2016
Winner of 2016 UrbanGrowth NSW People’s 
Choice Award. Photograph by James 
McMahon.
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LISA TOLCHER, Melody of Equilibrium, 2016
Winner of 2016 Janice Reid Emerging Artist 
Award. Photograph by James McMahon.
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