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Sculptors around Australia 
were invited from  1 June until 
1 September 2017 to submit 
work for inclusion in the eighth 
Western Sydney University 
Sculpture Award and Exhibition 
to be held on the Campbelltown 
Campus from 4 May - 3 June 2018. 

This outdoor sculpture exhibition 
as in previous years, consists 
of major works by significant 
Australian and international 
artists who have created site 
specific sculptures for the 
picturesque lakeside setting at 
Campbelltown campus.

THE FINALISTS AND EXHIBITING 
ARTISTS IN THE 2018 EXHIBITION ARE:

 ≥ Robert Barnstone 
 ≥ Jennifer Cochrane 
 ≥ Hilde A. Danielsen
 ≥ Merran Esson 
 ≥ John Fitzmaurice 
 ≥ Jenny Green
 ≥ Paul Handley 
 ≥ Christopher Hodges 
 ≥ Neil Laredo
 ≥ Chris Leaver 
 ≥ Dan Lorrimer 
 ≥ Dale Miles
 ≥ Ludwig Mlcek 
 ≥ Shaelene Murray
 ≥ Denese Oates
 ≥ John Petrie 
 ≥ Louis Pratt 
 ≥ Michael Purdy
 ≥ Ayato Saito 
 ≥ Barry Tate 
 ≥ Marcus Tatton
 ≥ Lisa Tolcher 
 ≥ Jacek Wankowski 

FINALISTS ARE ALL ELIGIBLE TO WIN 
ONE OF THE THREE PRIZES:

 ≥ Western Sydney University Acquisitive 
Sculpture Award - valued up to 
$30,000

 ≥ Landcom People’s Choice Award - 
$5,000 (non-acquisitive)

 ≥ Janice Reid Site Specific Sculpture 
Award - $5,000 (non-acquisitive)

JUDGING PANEL:

 ≥ Alison Clark
 ≥ David Jensz
 ≥ Sophia Kouyoumdjian

OVERVIEW

Cover: Michael Purdy, Monument to the 
long term perils of short term politics, 2016. 
Winner of 2016 Western Sydney University 
Sculpture Acquisitive Sculpture Award.
Photograph by James McMahon.

Editor: Monica McMahon

Writer/Compiler: Robyn Ryan

Designer: Celia Zhao

Photography: All works reproduced 
courtesy of the artists.
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CURATORIAL PANEL FOR 2018 SCULPTURE AWARD

Alison Clark:
Alison Clark has over 25 years’ experience 
in the local government, regional and 
commercial gallery sector in curatorial 
and arts management roles. She has 
worked extensively as a curator and 
project manager and is currently the Team 
Leader Arts & Culture at North Sydney 
Council. In this role Alison is responsible 
for overseeing a range of creative 
initiatives including Council’s Artist Studio, 
Residency & Creative Spaces programs, 
Public Art projects and commissions, 
and the biennial North Sydney Art Prize. 
In 2013 she revitalised the North Sydney 
Art Prize, now a large scale site specific 
16-day exhibition held at the Coal Loader 
in Waverton and in 2014 established the 
North Sydney Public Art Trail, a major 
place-making, cultural development and 
cultural tourism initiative launched in 
2016.

David Jensz:
David Jensz is an innovative 
contemporary sculptor whose practice 
spans studio-based works and public art 
commissions. His practice is informed by 
physics and contemporary theories of 
space and time to investigate the nature 
of being. Jensz taught part-time at the 
Australian National University, School of 
Art (1988 to 2017) and now works from his 
studio at Murrumbateman, near Canberra. 
He has made 28 solo exhibitions in 
Australia, America and Thailand, 
including most recently at McClelland 
Gallery, Melbourne 2016 and O.K.Harris 
Gallery, New York (2010, 2004, 2000 and 
1997). His work was selected for major 
survey exhibitions including: McClelland 
Sculpture Prize (2012, 2003) Helen 
Lempriere National Sculpture Award 
(2005, 2006) National Sculpture Prize, 
National Gallery of Australia, Canberra 
(2001, 2003, and 2005). He has received 
many grants and awards including an 
Asialink Scholarship to Thailand (1994) 
the Australia Council New York Studio 
(1995) and the Australia Council Tokyo 
Studio (2000). He was commissioned to 
make various Public Sculptures: “Spatial 
Dimension” in Newcastle (1998) and in 
Canberra, including “Raised Pinnacle” 
Australian National University (1998) 
“Fractal Weave”, Civic Square (2006) “Life 
Cycle” Bunda Street (2010) and “Culture 
Fragment”, Woden (2012).

Sophia Kouyoumdjian:
Sophia Kouyoumdjian has worked in 
the arts sector for over 15 years across 
directorial, curatorial and exhibition 
management roles. Currently the 
Coordinator, Parramatta Artist’s Studios 
and previously the Acting Director and 
Curator at Blacktown Arts Centre, Sophia 
has comprehensive experience in Western 
Sydney’s contemporary arts sector. 
Sophia Kouyoumdjian is the guest curator 
of the Museum of Contemporary Art 
Australia’s (MCA) Primavera 2017: Young 
Australian Artists exhibition.

Monica McMahon:
Monica McMahon has been the Western 
Sydney University Art Curator since 2002 
and during this period she has established 
four galleries on its campuses. She is 
the exhibition program manager for all 
following Western Sydney University 
galleries; Australia-China Institute of 
Arts and Culture (Parramatta Campus), 
Margaret Whitlam Galleries (Parramatta 
Campus), Margot Hardy Gallery 
(Bankstown Campus) and the Western 
Sydney University Art Gallery (Werrington 
North, Penrith Campus) which are 
recognized public galleries. Monica 
is the artistic director of the Western 
Sydney University Sculpture Award and 
Exhibition (biennial outdoor exhibition 
held on the University’s Campbelltown 
Campus), which was established in 2004. 
She is also the curator of the University’s 
permanent art collection, responsible for 
the promotion, development, research 
and management of the collection which 
is distributed throughout the University’s  
campuses across Western Sydney.

OVERVIEW
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In an exhibition such as this the 
viewer is reminded of the power 
of sculpture – an art form which 
for sheer presence and impact 
cannot be compared to other 
visual art forms. Especially in a 
setting such as this, the exhibition 
demonstrates not only the scope 
of contemporary Australian 
sculpture but the sophistication 
through which these works have 
been created.

Two of the sculptors in the show use 
‘objects of desire’ from cultures of the past 
as catalysts to reflect upon contemporary 
issues. 

Leaver’s The Monkey Conductor draws 
directly from 18th century figures of popular 
culture created by the illustrious, Dresden 
porcelain company, Meissen. In a genre 
that had been used in all kinds of the arts 
since the 16th century, monkeys were used 
– usually dressed in fashionable attire – 
to satire human behavior. Known as the 
‘Singerie’ (a French term for ‘monkey trick’), 
Meissen, in the 18th century created at one 
point, an entire monkey orchestra. 

Conducting from a podium made up of, 
and surrounded by ‘treasure chest’ and 
barrels filled with ‘treasures’, Leaver’s 
Monkey Conductor comments upon issues 
of 21st century wealth, power and politics 
in much the same way this motif was used 
in the past. Here, a satire is created using 
whimsy and humour, it’s idiosyncratic 
nature enhanced by the paradox of it’s 
references to perhaps the most expensive 
porcelain ever created to comment upon 
excess, wealth, power and politics.

Tate’s large ceramic sculpture, This Is 
Colony also considers the tradition of 
18th century ceramics and vessel-making 
produced in a time that some would argue 
was historically, the height of Western 

European power, culture and colonialism. 
He then transforms this tradition to create 
an object, a sculpture, that resonates with 
allusions to highly sought after decorative 
objects – vases, candlesticks and 
monuments of the past, their bronze tops 
adding notes of exotica and privilege. Tate 
uses this history of ceramics, exemplified 
in the ‘vessel’ to comment upon the loss of 
certainties, of those hierarchies of church 
and state that existed in pre-20th century 
western culture and society.

Shaelene Murray’s Hosery – Gulliver’s 
Lost Sock is a work which also resonates 
with the past; in this case, the memories 
from our childhood of the children’s 
classic, ‘Gulliver’s Last Travels”. In Hosery 
- Gulliver’s Lost Sock, as Murray describes 
‘we, who come across this out-sized 
founding become the art – where is 
Gulliver?’. In this whimsical exploration of 
object and subject, scale and reality, we 
are transported not only into the memories 
and magic of childhood but also an 
awareness that Gulliver’s sock appears to 
transcend traditional sock-like hosery!

The popular board game Snakes and 
Ladders is utilized in Louis Pratt’s work 
What Goes Up! to express a rather 
salutary tale about the ‘pendulum’ nature 
of luck. Using early Buddhist dharma 
stories about the relativity of luck as a 
springboard, we are reminded here that 
luck can be both good and bad!

Essons’ Broken buckets: breaking 
boundaries also references the past; 
in this case perhaps those most iconic 
objects appearing throughout Australia’s 
history and landscape:- old machinery, 
water tanks, barrels and buckets, central 
to country iconography everywhere - 
often seen abandoned, left in paddocks, 
around farmhouses, discarded, misshapen 
and left to rust. Here, Esson’s use of these 
forms - made in ceramics not iron - is to 
mark not only the difference between city 
and country landscapes, but the ways in 

which the state of these objects mark the 
passing of time and the histories of place; 
they have become markers for what is an 
archaeology of the Australian landscape.

The works of John Petrie and Denese 
Oates also focus upon aspects of 
landscape. Survival within the harsh 
natural Australian landscape is the 
concern here in Oates’ work, Xenophyte 
Forest. Using corten steel Oates creates 
these plant forms which appear to arise 
from an inhospitable earth where life is 
precarious. Petrie’s Miocene Garden is 
made with stratas of arranged basalt 
rock slabs, this work seeks through this 
deconstruction and rearrangement of 
the stone, to create a new aesthetic 
realization.

Dan Lorrimer’s work Fault Sector refers 
to a particular form of landscape; in 
this case that (as the name suggests) 
a natural fault line where tectonic force 
shatters rock creating a schism of jagged, 
torn surfaces. The two parts of this once 
whole monumental form now stand apart, 
monolithic in form, but subject to further 
alteration and shifts; a metaphor for 
ancient gateways and passages.  

Jennifer Cochrane uses the metaphor 
of barricades in her work Barricade 
Monuments with Graffiti to work with 
issues of context and ambiguity. These 
forms can be ‘read’ as barricades but 
are placed in a landscape where such 
obstacles are nonsensical. Consequently, 
these forms become paradoxical - the 
spectator is invited to walk through and 
around them; the original, imagined 
context of their use as barricades 
changed to one of form and articulation 
of place.

In Pentagon Corridors by Norwegian 
artist, Hilde A Danielsen there has been 
created an intricate assemblage of painted 
timber to explore issues of time and 
space. The construction invites viewers to 

WESTERN SYDNEY 
UNIVERSITY SCULPTURE 
AWARD AND EXHIBITION 
2018 CATALOGUE ESSAY
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enter the carefully delineated ‘corridors’ as 
a way of challenging one’s perception of 
place, obstacles and transition.

In a work that marries the natural world 
with that of mathematics, Ludwig 
Mlcek’s work Spira Mirabilis explores 
the unique mathematical properties in 
this ‘miraculous’ spiral. Created using 
a combination of marine ply, resin and 
galvanized connectors this work engages 
with the ‘marvelous’ nature of this 
mathematical logarithmic spiral which 
also appears in nature in such forms as the 
nautilus shell. 

The natural world and in particular the 
ocean is the focus of John Fitzmaurice’s 
Splash. Fitzmaurice’s work reflects both 
his affinity with the ocean and also the 
species that exist in it – particularly the 
whale. In this work one can recognise the 
abstracted form of a whale breaching the 
surface of the water and the exuberance 
of that moment. 

Robert Barnstone’s work, Body Shells is a 
complex work in both intent and reading. 
It is a work that crosses several dimensions 
of the organic and inorganic; figurative 
references within apparently discarded 
metal containers. Whilst quasi-geometric 
in form, these container forms can be read 
simultaneously as both voids and redolent 
of another, previous existence; they have 
become vessels of transformation. 

These transitions and shifts in perception 
can be also seen to be central in Jacek 
Wankowski’s work Intersections/Starlight. 
Using light (produced by photovoltaic 
technology) the sculpture changes from 
an arrangement of 8 weathered steel 
‘fingers’ pointing vertically into the sky 
to, at night, a visual fantasy of reflected 
forms of landscape: trees, branches and 
leaves reflected upwards into the night 
sky.

Starlight too is the focus of Christopher 
Hodges’ entry. Morning Star is a kinetic, 
stainless steel work exploring the nature 
of this star, it’s place in many cultures and 
it’s place as the marker of each new day. 
It’s movement and the use of reflective 
surfaces ensures that the viewing of this 
work, seen from varying positions is never 
the same.

Marcus Tatton employs sinuous, curving 
forms in his construction, Environment IV 
to suggest the ways in which notions of 
time, journeys and narratives can emanate 
through the energy forms in landscape, 
transforming and re-engaging.

The articulation of space is central to Lisa 
Tolcher’s work Intimate Distance. The 
geometric components in Tolcher’s forms 
are positioned in such a way to invite 
close inspection, to walk in and around 
these forms, each time experiencing a 
differing perspective and understanding 
of the work as a whole or as part to part. 
Using stainless steel rods upon a bed of 
river stones, Jenny Green’s Interplay 1  
also uses abstract forms, but they 
are used here to meld with figurative 
references to explore the dynamics of 
relationships.

Ayako Saito’s Rivulet is also a carefully 
articulated exploration of three 
dimensional space and the figure, this 
time a somewhat Cubist interpretation of 
a seated woman poised to move forward 
into the viewer’s space.

Michael Purdy and Paul Handley’s works 
are both central to current geo-political 
crises affecting the human diaspora. 
Both to do with issues around refugees, 
Purdy’s Gimme Shelter depicts in a very 
direct way the plight of those denied 
basic elements of shelter and protection. 
Handley’s Deplacement (Smuggling 
Pod) references, using 34 children’s life 

jackets, the plight of the ‘innocents’ when 
faced with decisions over which they are 
powerless. This work speaks directly to 
the viewer of the fragility of human life 
and the paradoxical nature of childhood, 
a future and life jackets when used in this 
scenario.

Neil Laredo has created a square tube 
frame surrounded by mirror tiles in 
his work Contradiction of Difference 
to explore the concept of space we 
hold in our minds compared to that of 
the physical space we inhabit. As you 
walk through the work, our presence 
is reflected in myriad mirrors asking 
questions of the ‘real’.

Transporter by Dale Miles also questions 
perception, the visual mechanics of 
the work plays with spatial perception, 
illusionary space and expectations of 
perspective. Interested in the changed 
viewer perceptions available in relief 
sculptures, Miles utilizes these ambiguities 
here.

Considering the scope and foci of 
these art works and their relevance and 
contribution to contemporary Australia, 
I can think of no more appropriate 
conclusion to this catalogue essay than 
to use the words of the 19th century 
philosopher, John Ruskin:

“Great nations write their 
autobiographies in three manuscripts 
– the book of their deeds, the book 
of their words and the book of their 
art. Not one of these books can be 
understood unless we read the two 
others; but of the three, the only quite 
trustworthy one is the last…”1

Dr Pamela James 
Art Historian and Adjunct Fellow, 
Western Sydney University

WESTERN SYDNEY 
UNIVERSITY SCULPTURE 
AWARD AND EXHIBITION 
2016 CATALOGUE ESSAY

1    John Ruskin, St Mark's Rest: The History of Venice, Preface p.1 (1885)
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The personal becomes public when we 
enter a public space. Everything about 
us - our dress, speech, behaviour-is 
encoded by that public identity. Public 
spaces include all those places that 
are essentially urban-parks, plazas, 
shopping malls, cafes and markets, as 
well as transport areas, buildings and 
architecture. All places have a particular 
feeling, character or identity, and place is 
not so much about location or buildings, 
but about the interaction between people 
and the setting. It is in this interaction that 
public art is created.

Public art such as Western Sydney 
University Sculpture Award and Exhibition 
is seen by a wide variety of people 
(including those who may unintentionally 
view the work). The audience will include 
students, employees of the university, 
temporary tradespeople, artists, critics, 
and general public, it will be documented 
in the form of a catalogue, website, 
social media and be seen in publications, 
television and the World Wide Web.

PUBLIC ART

Art does not reproduce the visible;  
rather, it makes visible.”

– Paul Klee
“ ”
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Sculpture: Is generally three dimensional 
art concerned with the organisation of 
masses and volumed, it also is solid and 
exists in space. 

Technique: The process by which a work 
was made

Carving: A solid material is reduced to 
reveal the sculpture, using chisels, files 
etc.

Modelling: A soft material (wax or clay) 
is shaped with hands or tools to make a 
form.

Construction: Materials are brought 
together to make a sculpture eg. gluing, 
welding, tying, arranging etc.

Casting: An original form is modelled in 
clay or wax, and then a plaster or ceramic 
mould is taken. A form is then cast from 
the mould, usually in bronze or plaster.

Assemblage: an artwork composed of 
three dimensional objects, either natural 
or manufactured.

Maquette: a small, preliminary model for 
a sculpture that the artist creates before 
they make the actual sculpture.

Form: The general type of structure of 
the sculpture.

In-the-round: A sculpture which is 
worked on and viewed from all sides.

Relief: A sculpture with parts that project 
from a back slab in shallow space. 

Installation: A sculpture which is so 
large it creates an environment made of 
constructed or found objects. Usually only 
exists for the duration of an exhibition.

Ephemeral: Things that exist only briefly.

Style: The approach taken by the artist to 
the sculpture.

Representational: Where the sculpture 
represents something in the real world. 
(symbolic).

Realistic: Where the sculpture closely 
resembles a person or thing.

Expressive: Where the sculpture 
represents something in the real world 
but uses either simplification or distortion 
to describe it. 

Abstract: The sculpture is about its 
physical qualities i.e. shape, space, surface, 
mass, line. It does not represent anything 
in the real world.

SCULPTURE 
TERMINOLOGY
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CONSTRUCTION 
METHODS 

 ≥   Assemblage 
 ≥   Blown 
 ≥   Bound 
 ≥   Carved 
 ≥   Cast 
 ≥   Chiselled 
 ≥   Collaged 
 ≥   Glued 
 ≥   Inlaid 
 ≥   Knitted 
 ≥   Mobile 
 ≥   Modelled 
 ≥   Moulded 
 ≥   Nailed 
 ≥   Sawn 
 ≥   Sewn 
 ≥   Stapled 
 ≥   Stitched 
 ≥   Suspended 
 ≥   Thrown 
 ≥   Tied 
 ≥   Welded 
 ≥   Woven 

SURFACE  
 

 ≥ Buffed 
 ≥ Burnished 
 ≥ Chipped 
 ≥ Cracked 
 ≥ Fluid 
 ≥ Glazed 
 ≥ Gritty 
 ≥ Incised 
 ≥ Lumpy 
 ≥ Matt 
 ≥ Metallic 
 ≥ Molten 
 ≥ Painted 
 ≥ Peeling 
 ≥ Perforated 
 ≥ Pitted 
 ≥ Polished 
 ≥ Reflective 
 ≥ Rusted 
 ≥ Sanded 
 ≥ Scratched 
 ≥ Varnished 
 ≥ Woolly

SPACE  

 ≥ Angular 
 ≥ Confined 
 ≥ Curved 
 ≥ Cut 
 ≥ Enclosed 
 ≥ Hollow 
 ≥ Intimate 
 ≥ Negative 
 ≥ Outlined 
 ≥ Positive 
 ≥ Repetition  

COMPOSITION  

 ≥ Asymmetrical 
 ≥ Balanced 
 ≥ Formal 
 ≥ Geometric 
 ≥ Horizontal 
 ≥ Pathway 
 ≥ Structure 
 ≥ Symmetrical 
 ≥ Unbalanced 
 ≥ Vertical

Western Sydney University Art Collection: virtualtours.westernsydney.edu.au

Links to art galleries, museums and prizes with extensive sculpture collections and resources: 

Art Gallery of New South Wales: artgallery.nsw.gov.au/ed

British Museum: britishmuseum.org

Museum of Contemporary Art, Australia: mca.com.au

National Gallery of Victoria: ngv.vic.gov.au 

National Gallery of Australia: nga.gov.au

Art Gallery of Western Australia: artgallery.wa.gov.au

The Sculpture Society: sculptorssociety.com

 

VOCABULARY

WEBSITE  
REFERENCES 
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DESCRIBE

 ≥ Location – where is it?

 ≥ What is the artwork’s subject matter?

 ≥ Is it abstract, representational?

 ≥ Describe the environment.

 ≥ What is the sculpture’s function?

 ≥ Does the appearance of the work change when it is viewed from a different angle?

ANALYSING TECHNIQUES USED

 ≥ How was it made?

 ≥ Comment on the techniques, equipment and materials used.

 ≥ Comment on the construction of the work.

DESIGN ELEMENTS AND PRINCIPLES

 ≥ Comment on the design elements and principles.

 ≥ Negative/positive space.

 ≥ Is the size of the work relevant to the scape?

EVALUATE QUALITIES OF THE ARTWORK

 ≥ How well does it fit into the environment?

 ≥ Does it have a purpose? How is this purpose communicated to you?

 ≥ Do you think it is successful? Give reasons.

 ≥ Do you like the artwork, why or why not?

ANALYSING A  
3D ARTWORK



10

THE 
CONCEPTUAL 
FRAMEWORK

WORLD

Public art is directly affected by environmental and health and safety issues, town planning and engineering restrictions. 
Government bodies such as local councils and authorities for water and power also restrain art in public places.

Public art is directly answerable to the general public for commission. Historically, art in public spaces may be in the form of 
memorials, commemorations and decoration. It must be culturally sensitive to religious and political powers.

Public art can be iconographical, used as propaganda, advertising and tourism. Art in public spaces also bears a very close 
relation to architecture and the maintenance of ambient spaces.

ARTWORKS

Art in public spaces is site-specific. It must be complementary to the environment and architecture. The materials, scale and 
mass will be directly related to its permanence or temporary characteristics. The purpose and function of the art may include 
beautification, memorials and dedications, and the symbolic.

ARTIST

Artist working in public spaces are mindful of the purpose of the art, its size and scale, sensitivity to environment and its 
materials. They can be commissioned to supply a work to fill a need such as architecturally, ascetically or functional. Artist can 
submit a proposal for a public or private competition such as the Western Sydney University Sculpture Award and Exhibition.

AUDIENCE

Public art such as Western Sydney University Sculpture Award and Exhibition is seen by a wide variety of people (including 
those who may unintentionally view the work). The audience will include students, employees of the university, temporary 
tradespeople, artists, critics, and general public, it will be documented in the form of a catalogue, website, and be seen in 
publications, television and the World Wide Web.

The above information is a short descriptor of the Conceptual framework for more information please go to the following link: 
www.boardofstudies.nsw.edu.au/syllabus_sc/visual-arts.html

The following classroom activity’s has cross-curricular relevance with English, Maths, Human Society and Its Environment, Science, 
Religious Education and Creative Arts.
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CHRIS LEAVER

CHRIS LEAVER, The Monkey Conductor, 
2018
Wood, steel, resin and cement, bronze, 
200cm x 200cm x 200cm

ARTIST STATEMENT

At a time of populist politics gone mad, 
and a system that seems lost for solutions, 
what better time is there for the “monkey 
conductor”.

In the 18th century, “Singeries” (monkeys 
dressed as humans) were a popular art 
genre enabling criticism and parody of 
certain sectors of the community.

This monkey conductor is just that; 
looking at our urge to money, power and 
the hubris associated with that hegemony.

PRIMARY

Narrative writing, Tell me a story. 

 ≥ List and describe all the objects you can see in  
The Monkey Conductor.

 ≥ Where do you want your story to take place? Example: 
outer space, in a large city or in a make believe place.

 ≥ What will happen in your story?

 ≥ Write a story that includes all those objects and ideas 
that you found in The Monkey Conductor.

SECONDARY

Chris Leaver uses parody to explore power, politics 
and wealth. His work shows a complex and meaningful 
statement on society through the ages.

Although the images he uses to create The Monkey 
Conductor have memories of childhood pirates, birthday 
parties and cartoons when first viewed, Leaver’s true 
intention is much more.

 ≥ Research Chris Leaver’s work, you may start with, 
Western Sydney University Sculpture Award and 
Exhibition 2014.

 ≥ In what way was this narrative used in the 1700 and 
how is it still being used today?
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SHAELENE 
MURRAY 

SHAELENE MURRAY, Hosery – Gulliver’s lost sock, 2018
Powaflex lay flat hose, steel fittings, nylon cord, compressed air, 50cm x 250cm x 
250cm

ARTIST STATEMENT

Hosery is Gulliver’s lost sock. We, who 
come across this out sized foundling 
become the art. We are the Lilliputians 
in the landscape apprehensively asking; 
‘Where is Gulliver?’ 

Hosery is a sculpture that offers 
a whimsical interpretation of the 
gigantic and the miniature. In her book 
‘On Longing’ (1993) Susan Stewart 
speaks of ‘miniaturisation as an act 
of domestication’, while ‘the gigantic 
transforms the body into the miniature, 
especially pointing to the body’s ‘toy 
like’ and ‘insignificant aspects’. With 
this in mind when confronted with this 
‘out sized foundling’ we small humans 
are faced with our own ‘domestication, 
transcendence, containment, control and 
domination’ by a giant; an authority that 
can change landscapes at a whim and 
who has lost one of his socks! 

PRIMARY

CLASS PROJECT

 ≥ Teacher to construct an oversized French knitter, 
then have the class work in collaboration on a project, 
such as a coil rug or wall hanging. Students gain the 
experience of working on a large scale work, then 
exhibit their sculpture within the school.

SECONDARY

 ≥ What technical difficulties do you feel Shaelene Murray 
encountered with materials and construction of this 
work? Consider first her material description.

 ≥ Murray makes reference to “control and domination” by 
a giant; an authority that can change landscapes at a 
whim. Do you feel this is about a giant in a fairytale or 
about power and politics?

 ≥ How many other sculptures in this exhibition make 
references to childhood memories, why do you think 
they work with these theoretical ideas.
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SHAELENE 
MURRAY 

Hosery as reptile central- 1x mustard bellied snake and 3x blue tongues were 
relocated prior Hosery's outing to Western Sydney University Campbelltown!

Hosery during inflation, half full half empty.

Hosery in process, see winch opposite knitting frame.

Knitting loom and stitch jig, with stitches held in rubber bands ready for 
construction.

Completed piece, Photo credit; Ona Janzen

Casting off.

Hosery in process, knitting the ribbed cuff.

Hose ends prior to clamping. Showing chain stitched cord, clamps and quick 
release fittings.
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PAUL 
HANDLEY

PAUL HANDLEY, Déplacement (Smuggling Pod), 2017
34 Children’s Life-jackets, fabric, foam, steel, 240cm diameter x 100cm

ARTIST STATEMENT

“Handley explores and interrogates 
social issues that cross borders and even 
continents; but in doing this, he always is 
searching for a perspective that speaks to 
the viewer on a personal, individual level. 
In an age of mass data and geo-political 
population movements, Handley finds a 
way for us to consider the fragility of the 
individual within the mass of humanity.”

Richard Ennis

PRIMARY

Teacher: Read to your students a refugee story then,

 ≥ Discuss this work in relationship to refugees, particularly 
children.

 ≥ Look at your own class dynamic’s and survey the 
countries of origin. Explore how children and/or their 
families came to Australia.

 ≥ Encourage children to tell and document their own 
stories, through written or visual presentation.

SECONDARY

 ≥ Take a close look at Paul Handley’s work then read his 
statement: In what way does he speak of the “fragility 
of the individual within the mass of humanity?”

 ≥ What emotions or feelings do you have when looking at 
this work?

 ≥ Why do you feel Handley choose children’s life jackets?

 ≥ What do you feel the circle represents?
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LUDWIG 
MLCEK

LUDWIG MLCEK, Spira Mirabilis, 2018
Marine ply, epoxy resin, galvanised connectors and protective coating, 130cm x 230cm 
x 220cm 

ARTIST STATEMENT

Spira Mirabilis, is Latin for “Miraculous 
Spiral”, named by Jacob Bernoulli, a Swiss 
mathematician in 17th century who was 
fascinated by its unique mathematical 
properties.

These properties are often found in nature 
such as the arrangement of seeds on a 
sunflower, in bands of tropical cyclones 
and as in this case the Nautilus shell.    

Having art and engineering qualifications 
certainly helped in creating this 
challenging work.

PRIMARY

This organic spiral shape is repeated in nature many times, 
lets discover some!

 ≥ Research animals, habitat or objects in nature that are 
spiral in shape. Example: Nautilus shell.

 ≥ Select your favorite and draw them in pencil, as Ludwig 
Mlcek has for his sculpture.

Teacher: Students could make their findings into a small 
clay sculpture, incorporating line, texture, size and space.

SECONDARY

Ludwig Mlcek supplied detailed drawings and calculations 
with his submission, use these to answer the following 
questions. 

Analyse the technique’s Mleck has used.

 ≥ How was it made? State what techniques, equipment 
and materials were used, how was this work 
constructed?

 ≥ When looking at his drawings and reading his 
statement, what parallels can you make between his 
work and background.
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MARCUS 
TATTON

MARCUS TATTON, Environment IV, 2018
Corten steel,  2.5m high x 15m x 15m  

ARTIST STATEMENT

Environment IV is essentially a space for 
reflection and play. The forms initially 
derive from the word ‘environment’ 
written across the landscape, and now 
they are more sculptural!  The tendrils 
may represent our individual journey 
through time, our highlights, the fruits and 
also our questioning times, mysteries.  Or 
perhaps Environment IV relates to the 
wider earth environment and how we 
humans are manipulating further forms of 
energy throughout the natural landscape.

Whatever it means Environment IV is to 
be enjoyed as a play space, inviting the 
pondering and the sharing of this unique 
and dynamic 21st Century world...

PRIMARY

Marcus Tatton speaks of the environment and tendrils, all 
of which are organic in shape. 

If you were to design a sculpture for your school grounds, 
what would it look like?

 ≥ Using organic shapes and ideas from nature design a 
sculpture for your school.

 ≥ You will need to draw your ideas first.

 ≥ After you choose the final design draw your work from 
all sides.

 ≥ Construct a model using cardboard or cereal boxes.

SECONDARY

Marcus Tatton is a successful Australian sculptor who lives 
and works in a remote part of Australia.

Research Tatton’s background and work practice.

marcustatton.com

 ≥ How does living where he does inform his practice?

 ≥ Does this location make it more difficult to participate in 
exhibition or not? Explain why?

 ≥ Describe your favorite Tatton work.

 ≥ Why did you pick this work?
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HILDE A 
DANIELSEN

HILDE A DANIELSEN, Pentagon corridor, 2017
Stained black Nordic pinewood, acid free metal fasteners, five corridors, each 210cm x 
90cm x 154cm

ARTIST STATEMENT

Pentagon corridors it’s about the 
simplicity as well as complexity of 
decisions in our everyday life. Where do 
we wanna go?  

Themes that recur often in my work are 
words and concepts as; time, transitions, 
motion, space, site, change and intangible 
value. Creating visual art and spatial 
expressions using metaphors as well 
as literal interpretation of the word 
and its multifarious significance. By 
utilizing known building elements in new 
assemblages it opens for reflections on 
choices in our own life and the society we 
live in. Black humour on serious dilemmas 
is an important driving force for the artist. 

PRIMARY

If visiting the exhibition, have students walk through this 
work, paying particular notice as to what they see and feel 
walking through the corridor and intersection.

 ≥ Recall what it felt like walking through this work.

 ≥ What did you see while traveling through this work? Did 
you look up and down?

 ≥ Have the students count the rectangles used to 
construct this work, they then have the number to be 
able to calculate the corners and sides.

SECONDARY

Danielsen’s work is interactive, it allows you to see and 
touch the work, engaging your sense’s. 

In that time space makes you part of the work.

 ≥ Explain how? 

 ≥ Hilde A Danielsen Pentagon corridor is a large work 
that is constructed off site then assembled in situ. What 
would some of the logistical problems this artist may 
encounter?

 ≥ As a group develop a similar project, that could be 
installed within your school grounds.

 ≥ The work could be temporary and documentation 
through video would become the art work.
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EXPLORING  
AN EXHIBITION

Mass Media

Artists and Galleries

Western Sydney 
University  

Sculpture Awards

Sponsors

Vice-Chancellor’s  
Art Committee

Art Buyer 
Collector

Educations Sector  
and Public

Key elements

Name/title of exhibition: ����������������������������������������������������������������������������������

Venue and location: ��������������������������������������������������������������������������������������

Dates: ������������������������������������������������������������������������������������������������

Artists represented: ��������������������������������������������������������������������������������������

�����������������������������������������������������������������������������������������������������

�����������������������������������������������������������������������������������������������������

�����������������������������������������������������������������������������������������������������

�����������������������������������������������������������������������������������������������������

�����������������������������������������������������������������������������������������������������

�����������������������������������������������������������������������������������������������������

Let’s examine the complex world of awards and events to understand the significance of these (e.g Western Sydney University 
Sculpture Award and Exhibition 2018) we will look at and examine the complex connections between the various people and 
institutions that make up “the art world”.
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EXTENDED 
RESPONSE

In what way has this exhibition been structured and why? 

Solo or group exhibition, gallery or open space

What was involved in organising this exhibition?

Eg. Formulating and researching the idea, selection of work, liaising with artist for transport and installation of works, writing funding 
applications, preparation of venue, writing of catalogue, education and advertising material 
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Has the selection of work in the exhibition reflected the purpose and focus of the exhibition?

Why would a university or public institution develop a sculpture award and exhibition of this size 
and scale?

EXTENDED 
RESPONSE
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Why would sponsors support such an initiative from a public institution?

EXTENDED 
RESPONSE

What effect would winning such an award (prize) have on an artist’s career?


